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Trtanedwction to Casnate Music

by
W Marasirmhan

The migesic ol south Tiedea Gike any traabinenal
arts hoas developed gver seeeral cemouries ned s
todey g bagnly soprostecated aed cnmplex system
T wndersrand this music cre bas oo lisoers oo, por
anly wirth an apeo mind, But also with aper ears,
In rhis short piece, an aonempt will be made o
|=':I|.|':-L1':|'| s b the mann wspects of dhis mogsa,
which 1z called "Carnatic” music.

The bBrst, and most sssenoal, difference berween
weslern rmmsie and Casnawe music s thar the lagier
dboes ot wse harmony, but only melody, Tt s rue
thar a curtain of vone is provided as a backdrop by
the srwths, or dlrane, gsually in the Farm of eibe
the fanibura or the harmoniues, Bur che scarhi, or

the puch ot the drome, is the same for all che

MUSICIATIS DATOCIPATING 1N A CONCETT,

The secoml mugrirtant differenee a3 that Carman
miusic 15 based cr a constant pitch — o orther words,
whatewer melady s sung, the 1one remains the
same. For example, starning with different noies on
che prrare amwl pla 1_.:'ir:|g thie wroanseculive sbes makizg
wpr an octave, pou coeld bave the equaalent of
different medes fragas) Bur in the Carmartic




gvirem these wnal combinations will all be ac.
varmmmadaced within rthe ooave siariing from one
st el o

Vhe comcept of the vaga, or mode, 15 basic o the
undberstanding of Indian music (both nerth oand
south). A raga is a fixed group of ones. mncluding
st tin Donves ared anderoe panes ao Hep aseending and
descending order. ranging usually from the fifth
Below the ranic g the il ahsve the ocpave -
pwvimg a range of some two gctaves, 1o Qs mmporcaEn
o remmernber Phat the sizuciure of (he zaga s
ordirsaridy pid; po one, other than the autkbonzed
cimhination can be imirodaced nug ar, Cine woald
thimk thar this would make the raga svsrem some
whiel pestirpetive, bt the oppesiie s ooe A ragas
niav use a scale of 5, & or 7 tones, and it inay also
take a different agpect (basically sharp or MMat) of
the tame 1one n the mscending or descending
order, Farther, & raga may take only 5 1ones in the
ascending vrder and use 5. 6 or ali T 1ones in the
ilescending order, or vice-versa. with all kinds of
prerrmeiatioes grul Cornbanations of 1his nature.

A further subtle feature s the use of the agra,
of drooked, ascent of descent, where the raga mav
ascend 1o a certam point and then turn back on
el wnid descend ane np two points hefrioe reaurm
g ils ascent, The same techinigee can bt used in
ihe descent alse

The whole =aga sysrent has been svarenwatized on
a scientific basie and classified into Y2 parent {melis
Eorea) tagas A parent raga should rake all rhe
seven neres of the gamu. Takmg imto accoun,
lurwever . 1he I:'u'_':mil!'-i“l:'rrs mentemed earbier wwal
also the innumerable possitelities arising out of the
use of the vakra. the permuations and combing.
wons of dhe derived (jauya) ragas are asieonomicidL



m scape. However, 1o rrae ro say thar, by and
I.IFEI'I b than balf of he parenr ragas are in
v wse . Dogecher with twno mo thoes homleel
ather dernved fanya) ragas.

Annrher aspect of g rendenng of 1ones inosowrh
Imilian s which makes 0 sn diflerem fram
wediefn musa by the uae of the gamata o vsilla
teerr The result i thao apart From the 1onic and
the fif-h the nher 1ones moa raga are i a ronstam
siate el Mas appurimuaimg loaely e che oo
above o the tone below siwd  ofiea oscllading
browwen the two

A ey irpaorrang aspect af sourh Trddiae muosss
noihe yoe of ree faln oor dhythme patren Dhe
‘hvthme of Carnate miess afe [arly raay 10
prekrsardd armcfar &t chey aoproaimace 10 mal
tipphey o 1wp ne threr hean | loverser  there are
mrher talay om €larnacw moee whirh e o rx
JmFir rrombnatwers of o aned 7 beats and thesr
may br a little strange to brgin wih  bup they
heoome qun e casy 10 underwand sfver a lmle prac
i In ko g i b ow owery common, e
for the prmaigg svllable 1o st not with e betal
itert, buy a fraciion of & brar lewer (say one
quarper, ane hall threr quarnen, eg ) and o
fires rven a ftaciwom atead of (e bea

I ot commne 1 Db gy The @ordiost Jlace?
meat of Carrate muse & the deselopment of the
song {nrm known as the kode The knu usually
i TErRLETY |'|-:|L FTARN S d L TP ATy v alled Plh—jl-_ ihr
maddle part wherd usually the music e abeer
the ociawe [called anupallig]. and & lsst parn
icalled chargmam), the li hall cormasang ol
sy paially e oan ghe lowerer half i the gamui,
aml the serand halfl usaally & repeitoen of ihe
sl pean fanapallad] . For example the s

i




part may vonsisi of just ane line - the second pan
of two lines  and the Lase parr of Towr bnes, vhe lam
rwer lines of whieh wogled b AT wracigally in rhe
gamye way as the middhe pan. Each line o sung (or
“swang’) a number of times. but incroducing
vartariens as the bBne s repeated or swueng  These
warnatiins  [called dengatfes) are desgned o
hustiate evher the beaury of the raga or to bring
onit the parncuiar meanmg of the ine. In many
easee ane line may be picked wp for decanled
raprmition. both in terms of the raga and tala. thes
w ralled aesmmal You wiill alse hear the sue s o
salfa svllables bemg sung o llusirare the raga and
1 spe pal charavterisiins as pant of the wimg e [
fimn which vase ot s calied cheroomara) or as a
matrer of improvisation (o0 winch case iv s called
Anlfarir i)

Some of the songs are preceded by boief o, o
rhe nocasion demands, lengrhy explanations of the
raga ur the mode, and this is calbed the alopana
This simgring withowt words and waithow a rhythme
patrern 55 one of the most importam elemenes 0
the delineation amd developrent of the Tull leaury
vf a raga It is made wp of a number of phrases
arvl also some colorarura passages of grean raury
wril appeal o the sar The alapana s always an
WY Cvisa Din

Arrber  mpartanl difference between e
wrestern and Carnane sysiems is the scope oifered
kv the Cainaiie syiean [or 1l Snvenliveness
improvisation and imaginatcen of the artiste. For
rvample, while the krin itsel and s sangarhis may
be woormew b rigubiv scruciured, there s dremen-
dloiss scope for originality in the alapana. neraval
and kalpana swara simging.




ki voopanne e b Tamblre o
LLTRL R R 1o 1w aaw a% sand earher e
e ae e of Bakitrege o the whole puogiam
Bt is Cnemel B ther totic, it ca oo @and the filth and
is ¥ourmmel conscanriy o peeside rhis catpen
wairgl Ak by ol adprrmens af a perr ol ulk
thevad shch an eHert asrlates the atiing lrom e
il ge wie g ombach 0w pghth siretched . the sowndd
p.n.:*u._'ffl FANFIT PR B PRV R R DA 1iﬂ'lh Fiir mrw
alrmumt inlelimes prerwil pmng 0 a reverbmatoey
quali=

The aohin was adapird o Cainate muid snk
during the s crmpry, pacd way popularieed hy a
H‘l'l'll rysarLary  rnarred TImHI‘I‘ILLitI' K rmfma
Iptr Send# then of has sbomsomi rllpl.ltl"d the prsiud as
she meoad impartant insrument of Carnate masic
pariularly a1 an porompariment Lnhike ghe
veens T gparmrur n acosmenslaied  phescally
willin 3 muwch theaier ramge on  the  sudari’y
Ingeibeoare 1t & 3% pomable wo play wemy lam
i gillon @oar [rasnagen the sudin more rasly than
o Ve vrdma, B dboukd beoaoied dhat 1he vadin
wiped differenthy from the way m o which o tamed
i clamacal wesern mumc

Dmie of the glories of Camarkc mase W ile-
percumion mErumene, known g the mrdangam
Chive side al the pirddangam (wswally thé sde v bic
i3 che gudience) & finely mined 1o the same Do as
the tambura. By sriking different pam of the
wened nde of the mndangam. the percussionst can
alsi pfudurl i 'l'l.rh'#,' aof ey Ipllu:.inulin!_
¢likely 1o the tones of the raga itsell. The ather ade
ol the mndangam, which is not visible 10 the
audience, i3 not tuned and provides a bass counzer
poinnt tu the tuned gide




Theie are rwi other aspects of Carnatic muse,
:'s]rrw.rll".' dantern eusic, ey whick T owoalld like e
vefer At ds thar the muosic is homophbome,
meamng hereby that the same melody 35 sung or
(Hawesl by ali the muasicians anv e same picch. They
i g mecessarly sing o oplav i opisain, gl they
may e g Lule cur cf phase. Also, when the
it ipal artisl 15 engagred o neraval or kalpan
swarg ginging, a lictle rivalry develops berween rhe
principal arst and the accompanving artasts, botk
v the winlin and e the percusson,  and  chis
hecomes heghly autractive to the audience.

The isher pspect of Carnatic music, which s
smenmes  disturbing 0 western hsieners, s
auedieree participation As e mosne proceeds, o
ripple of appreciation may emanate frem members
of the audience. many of whom will also keep 1ime,
soretimes oo o0 correctly. Om one occasiom when
[ wwa i lging indhis practice of kecping Dt el e
coencerl belore an internavonal avdience, | owas
starply reprimanded by a European lady siching
Belvirged roaee avid asked v kewp quet

It iz alse important o remember thae while a
fair amount of secular music, pamicelarly film
music, has developed during recent years_ the greal
treasuzes. nf Carnatic musie composed by ous
grodbest composers are basically  devoiwnal o
charpcter. The sopgs wsually contain an appral o
iy Lerel e thes Dhvipe SMother o0 -I'l':ll'!l[_'l.-l\\i.lbll i
wish to he i constant comuoenion with them or a
v riptaon of their glorious fears, as described in
the sacaed Tnerature {1the Purenes) of Hinduism. It
would indecd be 1tue 1o sav that the music s
desigred net so reuck o pleese (e ear as 1o douch
the heart.
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